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Alfred article demonstrates how spiritual intellectual property of American Indians is being appropriated by the New Age movement. This New Age Movement romanticizes that mystical American Indian spirituality will save their soul. "Meanwhile their fetishization of Native American spirituality not only masks the social oppression of real Indians peoples but perpetuates it." The article will open up a discussion of intellectual property rights of Indigenous people.
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This article provides three key things: one it is written in a methodology that is very visual, second it is written by three different women from three different backgrounds and lastly it provides a South American example of a self-determining art education institute. The article will contrast the class lecture/discussion and provide three examples of Indigenous Art Education Institutes in three countries.
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Deloria's article is about academia, philosophical words and self-determining identity. Deloria argues that the language the academy uses creates artificial problems that are abstract and have no practical sense. He argues that time is spent debating these words and their transmotional meanings. He encourages Indian intellectuals to "declare our intellectual sovereignty and accomplish something." Class discussion should be around intellectual words and the futility of arguing over them because the time spent could be used to prescribe practical solutions.

D'Errico, P. (1999). "Native Americans in America: A theoretical and Historical Overview." Wicazo SA Review 14 (1)(Spring): 7-28.


This reading is not a required reading but it is included in the course pack as an optional supplementary reading. I would recommend this as background reading to the students because it provides a good overview. If the student needs further background reading then I will provide them with specific subject matter books or articles where they are most interested in writing their term paper.
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Desai presents an argument that multicultural education does not always provide authentic and accurate representations of cultural identity. This article will bring forward the question, what is authentic and accurate description of identity. The class will watch film clips of Once We Were Warriors and Whale Rider to further illustrate the problematic areas of presenting authentic and accurate cultural identities.
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This oral story provides the students with an Okanagan Creation narrative. The story introduces the concept of the trickster and introduces an alternative to a western myth that horses came across with the Spanish and there were not horses in North America before that historical date. The story demonstrates an Indigenous aesthetic in an oral story.

Garroutte, E. M. (2003). Real Indians: Identity and the Survival of Native America. Los Angeles, University of California Press.


This article is about the debate among Indigenous Peoples in the United States surrounding enrollment. Garroutte describes the complicated blood quantum system that tribal councils have developed to control enrollment into their tribe. The chapter is called Enrollees and Outalucks. The Outalucks are the people of Indigenous heritage but are unable to either provide proof of blood quantum or do not have enough Indian blood according to the tribal specifications. Blood quantum is a very heavily debated subject area among Indigenous people in the United States.

Gonzalez, M. J. (1999). "Dual or Dual Fiesta System? The Politics of Identity in Southern Mexico." Wicazo SA Review 12 (1)(Spring).


Gonzalez uses the city of Oaxaca which holds two simultaneously Juxtlahuaca fiestas to honor the city's saint Santiago. The city used to have one fiesta but it is now divided between Indigenous peoples and non-indigenous peoples. The paper provides a good example of the struggles of identity of Indigenous peoples in Mexico. This reading compliments Enrollees and Outalucks and should enhance the class discussion.

Leuthold, S. (1998). Indigenous Aesthetics: Native Art, Media and Identity. Austin, University of Texas Press.


Leuthold's book provides an excellent main textbook for this class. The book complements almost all the subject matter covered in this class and the students will read the entire book. I have selected chapters from this book to enhance the readings provided in the course pack. The book main concept is that "artistic expression is interconnected with worldview and that aesthetic experiences shape collective identity" (Hart, 2000). The book asks if there is an Indigenous aesthetic in film making. Leuthold interweaves identity, politics and culture around the art of film making. He develops his post modern arguments in a neocolonial world. He challenges art educational theorist that western ideas of art do not apply in the indigenous world. Leuthold like proponents of visual culture believe that we must re-look at how we conceptualize art and do away with critics who decide what is art and what is not art. The book should provide ample questions for discussion from the students who read it.

Luna-Firebaugh, E. M. (2002). "The Border Crossed Us: Border Crossing Issues of the Indigenous Peoples of the Americas." Wicazo SA Review 17 (1)(Spring): 159-181.


Lumna-Firebaugh demonstrates that colonial borders have affected Indigenous Nations in North America. Students will learn that Indigenous Nations that were once one are divided by the colonial borders of Mexico, Canada and the United States. Indigenous people are constantly getting harassed by border officials when visiting family members. Treaties that once protected Indigenous inherent rights are being violated. This article provides a back drop to the Immigration problems that Indigenous students have at Ohio State.

Mihesuah, D. A. (1996). American Indians: Stereotypes and Realities. Atlanta, Clarity Press Inc.


This book was also chosen to be used in Pow Wow 101. I would recommend that this book be used throughout the Native American minor program. The book brings up important issues and should provide students with discussion background information. Devon Mihesuah presents and counter argues issues which are woven throughout this course and Pow Wow 101.

Rosenstein, J. (2001). In Whose Honor? Mascots and the Media. Team Spirits: The Native American Mascots Controversy. Lincoln, University of Nebraska Press: 241-256.


Rosenstein's essay is a historical piece about media, mascots and the efforts to change mascot images. He uses personal experiences that he had making the film In Whose Honor. The article I hope will provide the students with some background information before watching the film In Whose Honor. The class will have an opportunity to discuss and argue about the impact sports mascots have on the public perception of Indigenous identity and how they have lead to stereotypes. In the case of the University of Illinois where the mascot is a college cultural fabrication and has no roots in Indigenous culture.

Rushing, W. J., Ed. (2001). After the Storm: The Eiteljorg Fellowship for Native American Fine Art, 2001. Seattle, University of Washington.


This text provides a profile of six successful American Indian artists. The students will learn about the artists and see examples of their work. The text is a lead up to the scheduled field trip to the Eiteljorg on the following class. Student will then have the opportunity to see the original works that they have just learned about.

Singer, B. R. (2001). Wiping the War Paint off the Lens: Native American Film and Video. Minneapolis, University of Minnisota Press.


The class reads back to back chapters in this book. The first chapter is titled,The War Painted Years. This chapter is about early Hollywood westerns and the frontier myth of savages, outlaws, and the war defeat of American Indians. The film clips that I picked out to accompany this reading should illustrate the problems of having hollywood create Indigenous identities. The second chapter is called On the Road to Smoke Signals. This chapter lays out a history of Indigenous made films before Smoke Signals which was the first mainstream film directed by an Indigenous person. The chapter looks at six films made by Indigneous people before Smoke Signals. I will show film clips from Smoke Signals and possibly other clips from The Business of Fancy Dancing. The class will discuss how these two films show Indigenous peoples differently.

Stripes, J. (1999). "A Strategy of Resistance: The 'actorvism' of Russel Mean from Plymouth Rock to Disney Studios." Wicazo SA Review 14 (1)(Spring): 87-101.


Stripes looks at former American Indian Movement (AIM) activist Russel Means and his life. The article starts off talking about the controversy of Russel Means's role as the voice of Powhatan in Disney's Pocahontas. Stripes looks at Means historically and suggests that his contemporary film roles might be contradictive to his earlier assertions as a AIM activist. The reading brings the Disney Indian controversy into another realm of thought because of Disney's inclusion of Indigenous players into its production. I will show film clips from three Disney movies: Peter Pan, Pocahontas and Road to El Dorado. The class will discuss how Disney has created Indigenous identities and stereotypes from their cartoon movies.

Warren, J. W. (1999). "The Braziliian Geography of Indianness." Wicazo SA Review 14 (1)(Spring): 61-86.


Warren argues "the geography of Indianness" and how this has lead Brazilian Indigenous resurgence, territorialization and why land is a central concern to Indigenous peoples. This article will help students realize that although Indigenous people have maintained an identity that they must still have a land mass as well. The paper gives an overview of Brazilian Indigenous land claims. The paper will start a class discussion about the importance of land to Indigenous people.

Weaver, H. N. (2001). "Indigenous Identity: What Is It, and Who Really Has it?" American Indian Quarterly 25 (2)(Spring): 240-255.


Weaver lays out the complexity of Indigenous identity.  She suggests there are three identities: self-identification, community identification and external identification. She acknowledges there are many ways to identify yourself but he chooses cultural identity for this article. Weaver furthers her argument by introducing 'internalized oppression' where the oppressor is other Indigenous groups oppressing Indigenous people. The class lecture is titled Government Indian but it does not say whose government. The class discussion will be on how cultural groups can oppress their own through identity issues furthering the conversation on authentic and accurate portrayals of cultural identity.
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